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P
ub

lished
 in asso

ciatio
n w

ith the exhib
itio

n

C
R

O
S

S
IN

G
 : B

E
Y

O
N

D
 B

A
L

IS
E

E
R

IN
G

6
.D

ec.20
16

 - 17.D
ec.20

16
at fo

rtyfived
ow

nstairs

In co
njunctio

n w
ith M

ap
p

ing
 M

elb
o

urne

C
urated

 b
y M

ara S
iso

n and
 A

rm
y

Team
 m

em
b

ers :
R

esika T
iko

alu
M

eg
 Larkin

Freyja M
acfarlane

B
ianca W

inata

A
ll rig

hts reserved
. N

o
 p

art of this p
ub

licatio
n m

ay b
e rep

ro
d

uced
 o

r utlilized
 in any fo

rm
 o

r b
y any 

m
eans, electro

nic o
r m

echanical, includ
ing

 p
hoto

co
p

ying
, reco

rd
ing

, o
r b

y any info
rm

atio
n sto

rag
e 

and
 retrieval system

, w
itho

ut p
rio

r w
ritten p

erm
issio

n fro
m

 the p
ub

lisher. 

A
ll p

hoto
g

rap
hy im

ag
es of the artw

o
rks are co

urtesy of P
ro

ject 11, excep
t fo

r p
hoto

g
rap

hy im
ag

es of 
artw

o
rks B

ud
i A

g
ung

 K
usw

ara (K
ab

ul) “F
ireflies #

1”, “F
ireflies #

2”, “G
o

ld
en Farm

er” and
 C

itra S
asm

ita 
“M

ea V
ulva, M

axim
a V

ulva” are co
urtesy of K

etem
u P

ro
ject S

p
ace.
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R
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N
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LIS
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E
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 p
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y

In co
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o
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n w
ith

S
up

p
o

rted
 b

y
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P
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M
ap

p
ing

 M
elb

o
urne is an initiative of M

ulticultural A
rts V

icto
ria w

hich b
ring

s A
sian culture and

 
co

ntem
p

o
rary arts to

g
ether in new

 and
 exciting

 w
ays.  Ind

o
nesia is o

ne of the m
o

st p
o

p
ulo

us co
untries 

in o
ur reg

io
n and

 has m
any d

ifferent ethnicities, lang
uag

es, relig
io

ns and
 cultural influences and

 g
reat 

co
ntem

p
o

rary A
rt! M

elb
o

urne is also
 m

ad
e up

 of g
reat d

iversity, m
any cultural exp

ressio
ns and

 has an 
extrao

rd
inary co

ntem
p

o
rary m

ulticultural arts scene!

C
ro

ssing
: B

eyo
nd

 B
aliseering

 p
resents M

elb
o

urne w
ith an im

p
o

rtant g
lim

p
se of the g

row
ing

 B
alinese 

co
ntem

p
o

rary art scene and
 is a w

elco
m

e ad
d

itio
n in the 20

16
 M

ap
p

ing
 M

elb
o

urne p
ro

g
ram

. T
he 

exhib
itio

n w
ill o

p
en up

 artistic co
nversatio

ns b
y b

ring
ing

 the w
o

rk of 11 co
ntem

p
o

rary Ind
o

nesian artists 
fro

m
 B

ali to
 M

elb
o

urne. 

C
ro

ssing
: B

eyo
nd

 B
aliseering

 w
ill p

resent challeng
ing

 w
o

rk and
 p

rovid
e insig

hts into
 co

ntem
p

o
rary 

Ind
o

nesia, b
eyo

nd
 the typ

ical ‘to
urist art’ of Ind

o
nesia. P

art of o
ur m

issio
n w

ith the exhib
itio

n is 
to

 show
case em

erg
ing

 talents w
ithin the Ind

o
nesian art co

m
m

unity and
 show

 the b
read

th of 
co

ntem
p

o
rary art hap

p
ening

 b
eyo

nd
 the stereotyp

e of to
urist B

ali.  T
he exhib

itio
n p

rovid
es aud

iences 
w

ith an alternative p
ersp

ective and
 o

utlet to
 b

reak o
ut of the insular and

 often narrow
 g

aze of B
alinese 

culture b
y internatio

nal travellers.

T
he artists invo

lved
 currently b

elo
ng

 to
 a larg

er creative co
m

m
unity w

ho
 are actively shap

ing
 

Ind
o

nesia’s d
ynam

ic d
evelo

p
ing

 co
ntem

p
o

rary art scene.  T
he exhib

itio
n w

ill hig
hlig

ht the im
p

o
rtance 

of cultural exchang
e and

 lo
o

king
 b

eyo
nd

 the trad
itio

nal.   

E
ach of the exhib

iting
 artists d

evelo
p

s their p
ractice thro

ug
h q

uite d
istinct co

nsid
eratio

ns of Ind
o

nesian 
visual culture, includ

ing
 co

ntem
p

o
rary p

o
p

ular culture.  T
he exhib

itio
n w

ill allow
 A

ustralian aud
iences 

to
 exp

erience first-hand
 the exciting

 p
ro

g
ressive art m

ovem
ent co

m
ing

 o
ut of island

 of B
ali creating

 
a uniq

ue o
p

p
o

rtunity fo
r d

ialo
g

ue and
 creative interactio

n.  It has the p
otential fo

r future artistic 
co

llab
o

ratio
ns w

ith o
ur nearest neig

hb
o

ur Ind
o

nesia and
 stim

ulate the d
evelo

p
m

ent of an internatio
nal 

netw
o

rk.

M
ulticultural A

rts V
icto

ria thanks all the artists, o
ur sp

o
nso

rs and
 sup

p
o

rters w
ho

 have m
ad

e C
ro

ssing
: 

B
eyo

nd
 B

aliseering
 p

o
ssib

le. A
 sp

ecial thanks to
 G

arud
a A

irlines, P
ro

ject 11, fo
rtyfived

ow
nstairs, K

o
nfir 

K
ab

o
, A

rm
y F

irm
ansyah, M

ara S
iso

n, R
esika T

iko
alu, D

r E
d

w
in Jurriens, B

ianca W
inatap

utri, Freyja 
M

acfarlane and
 M

eg
 Larkin. 

M
ap

p
ing

 M
elb

o
urne is p

ro
ud

 to
 b

e a p
latfo

rm
 fo

r streng
thening

 arts netw
o

rks b
etw

een co
ntem

p
o

rary 
ind

ep
end

ent artists acro
ss the A

sian reg
io

n, b
uild

ing
 co

nnectio
ns and

 estab
lishing

 co
llab

o
rative 

o
ng

o
ing

 relatio
nship

s fo
r b

oth the A
ustralian and

 the Internatio
nal artists.

Jill M
o

rg
an

 A
M

C
h

ie
f E

xe
cu

tive
 O

ffi
ce

r
M

u
lticu

ltu
ral A

rts V
icto

ria

C
onsulate G

eneral of
the R

epublic of Indonesia
M

elbourne, A
ustralia

A
s-salam

u alaykum
 w

a rahm
atullahi w

a b
arakaatuhu

 A
rt and

 culture o
ccup

y an im
p

o
rtant p

lace in b
rid

g
ing

 a b
etter und

erstand
ing

 am
o

ng
 p

eo
p

les fro
m

 
d

ifferent co
untries. M

ap
p

ing
 M

elb
o

urne, o
rg

anised
 b

y M
ulticultural A

rts V
icto

ria is the p
ivotal p

latfo
rm

, 
not o

nly, in p
resenting

 A
sian arts and

 culture to
 M

elb
o

urne, b
ut also

 in enhancing
 ap

p
reciatio

n of A
sian 

arts and
 culture as essential facto

rs in to
 enriching

 m
ulticulturalism

 in V
icto

ria.

A
s p

art of M
ap

p
ing

 M
elb

o
urne 20

16
, 11 talented

 Ind
o

nesian artists rep
resented

 b
y P

ro
ject 11 have b

een 
cho

sen to
 show

case their co
ntem

p
o

rary artw
o

rks in “C
ro

ssing
: B

eyo
nd

 B
aliseering

”. T
heir p

articip
atio

n 
w

ith M
ulticultural A

rts V
icto

ria, is not o
nly a m

eans of p
ro

m
oting

 the b
eauty of B

alinese art and
 culture, 

b
ut also

 clearly reflects the clo
se ties and

 sup
p

o
rt b

etw
een Ind

o
nesia and

 A
ustralia.

In this reg
ard

, as the C
o

nsul G
eneral of the R

ep
ub

lic Ind
o

nesia in M
elb

o
urne, I w

ish to
 exp

ress m
y 

hig
hest ap

p
reciatio

n to
 M

ulticultural A
rts V

icto
ria, P

ro
ject 11 and

 the artists w
ho

 end
eavo

ured
 to

 
im

p
rove the und

erstand
ing

 b
etw

een A
ustralia and

 Ind
o

nesia thro
ug

h this co
ntem

p
o

rary art exhib
itio

n. 
W

e lo
o

k fo
rw

ard
 to

 seeing
 this p

ro
g

ram
 ag

ain in the future.  
 W

as-salam
u alaykum

 w
a rahm

atullahi w
a b

arakaatuhu.

D
ew

i S
avitri W

ah
ab

C
o

n
su

l G
e

n
e

ral o
f th

e
 R

e
p

u
b

lic o
f In

d
o

n
e

sia
M

e
lb

o
u

rn
e

, A
u

stralia
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Fro
m

 U
b

ud
 to

 S
em

inyak, the streets of B
ali are lined

 w
ith row

 up
o

n row
 of fam

iliar, rep
etitive art 

sp
ruiked

 to
 internatio

nal to
urists. W

alking
 thro

ug
h these hub

s of co
m

m
erce, o

ne has to
 w

o
nd

er if there 
is any sp

ace fo
r exp

lo
rato

ry co
ntem

p
o

rary w
o

rks to
 live and

 b
reathe. 

I have b
een a freq

uent visito
r to

 B
ali fo

r m
o

re than 30
 years. If it had

 not b
een an early m

o
rning

 stro
ll 

d
ow

n a S
anur street ab

o
ut a year ag

o
 in search of a haircut, I w

o
uld

 not have stum
b

led
 up

o
n a little 

g
allery in S

anur and
 m

et A
rm

y, w
ho

 w
as m

anag
ing

 the g
allery.

N
ot w

anting
 to

 b
e late fo

r m
y next ap

p
o

intm
ent, w

e sp
o

ke very b
riefly ab

o
ut the w

o
rks that w

ere o
n 

d
isp

lay and
 then o

n to
 the challeng

es and
 o

p
p

o
rtunities fo

r the co
ntem

p
o

rary art scene in Ind
o

nesia, 
p

articularly in B
ali. D

uring
 m

y next visit a m
o

nth later, A
rm

y intro
d

uced
 m

e to
 a g

ro
up

 of yo
ung

, up
-

and
-co

m
ing

 artists living
 in B

ali. T
he id

ea w
as fo

rm
ed

 and
 the exhib

itio
n w

as in the m
aking

.

B
ali retains a uniq

ue p
lace in Ind

o
nesia d

ue to
 the retentio

n of H
ind

uism
 in a p

revailing
ly M

uslim
 

co
untry, and

 the influx of internatio
nal influences and

 co
m

m
ercial p

ressures fro
m

 the all-im
p

o
rtant 

to
urism

 ind
ustry. A

cco
rd

ing
ly, this has created

 a uniq
ue strug

g
le fo

r co
ntem

p
o

rary B
alinese artists. 

P
erso

nally, I b
elieve that these yo

ung
 artists are o

n a jo
urney of self and

 cultural d
iscovery. T

heir w
o

rks 
are b

rave and
 exp

erim
ental, challeng

ing
 the no

rm
ative p

ercep
tio

n of B
ali as w

ell as d
ealing

 w
ith 

current issues surro
und

ing
 them

. S
o

m
e w

o
rks clearly p

ush the b
o

und
aries of so

cial accep
tance, w

hich 
is extrem

ely d
iffi

cult in a so
ciety co

nfined
 b

y stro
ng

 cultural and
 relig

io
us p

ractice. 

I feel very p
rivileg

ed
 to

 b
e p

art of this d
ialo

g
ue w

hich q
uestio

ns trad
itio

nal rep
resentatio

ns and
 creates 

a new
 sym

b
o

lism
, rep

lacing
 the b

eautiful g
o

d
d

esses of B
ali w

ith d
isturb

ing
 im

ag
eries of new

 g
o

d
s.

P
ro

ject 11 is p
ro

ud
 to

 sup
p

o
rt the jo

urney of these yo
ung

 artists and
 thank the tireless effo

rts of the co
-

curato
rs, M

ara and
 A

rm
y, Jill M

o
rg

an of M
ulticultural A

rts V
icto

ria, the sup
p

o
rt team

 of M
eg

, Freyja and
 

R
esika, the staff at fo

rtyfived
ow

nstairs and
 finally, the 11 artists w

ho
 have m

ad
e this p

o
ssib

le. 

K
o

nfir K
ab

o
C

o
-Fo

u
n

d
e

r
P

ro
je

ct 11

A
s the V

icto
rian G

overnm
ent’s C

o
m

m
issio

ner to
 Ind

o
nesia, I am

 d
elig

hted
 that the exhib

itio
n C

ro
ssing

: 
B

eyo
nd

 B
aliseering

 w
ill b

e ho
sted

 in M
elb

o
urne.

C
ro

ssing
: B

eyo
nd

 B
aliseering

 exhib
itio

n w
ill g

o
 a lo

ng
 w

ay to
 exp

and
 V

icto
rian und

erstand
ing

 of 
m

o
d

ern Ind
o

nesia show
casing

 an excep
tio

nal g
ro

up
 of Ind

o
nesian co

ntem
p

o
rary artists challeng

ing
 

atavistic assum
p

tio
ns ab

o
ut Ind

o
nesian culture. 

S
haring

 cultural und
erstand

ing
 is im

p
o

rtant in its ow
n rig

ht, co
ntrib

uting
 to

 V
icto

ria’s rich and
 d

iverse 
arts scene and

 harm
o

nio
us m

ulticultural so
ciety. A

nd
 fro

m
 the p

ersp
ective of Trad

e V
icto

ria, it has the 
ad

d
ed

 ad
vantag

e of help
ing

 b
rid

g
e the p

sychic d
istance b

etw
een V

icto
ria and

 Ind
o

nesia. O
ver tim

e, 
this w

ill have im
p

o
rtant im

p
licatio

ns fo
r V

icto
rian b

usinesses in term
s of their w

illing
ness to

 co
o

p
erate 

w
ith Ind

o
nesian p

artners and
 eng

ag
e in o

ne of the m
o

st p
ro

m
ising

 and
 d

ynam
ic m

arkets in o
ur reg

io
n.

It therefo
re g

ives m
e g

reat p
leasure to

 co
m

m
end

 the C
ro

ssing
: B

eyo
nd

 B
aliseering

 exhib
itio

n to
 yo

u. 
I ho

p
e yo

u w
ill leave w

ith a b
etter und

erstand
ing

 of the d
iversity of exp

ressio
n that is a reflectio

n of 
m

o
d

ern Ind
o

nesia, and
 a curio

sity to
 eng

ag
e m

o
re clo

sely w
ith this fascinating

 p
art of the w

o
rld

.

B
re

tt S
teve

n
s

C
o

m
m

issio
n

e
r to

 In
d

o
n

e
sia

G
o

ve
rn

m
e

n
t o

f V
icto

ria, A
u

stralia
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Featuring
 a d

iverse g
ro

up
 of w

o
rks fro

m
 11 Ind

o
nesian co

ntem
p

o
rary artists, C

ro
ssin

g
: B

eyo
n

d
 

B
alise

e
rin

g
 exp

lo
res the co

ntem
p

o
rary visual art scene hailing

 fro
m

 B
ali, Ind

o
nesia g

o
ing

 b
eyo

nd
 

the co
nventio

n of the ‘p
o

p
ular’ B

alinese ico
no

g
rap

hy. T
he exhib

itio
n C

ro
ssing

: B
eyo

nd
 B

aliseering
 is 

p
resented

 to
 re-intro

d
uced

 art in B
ali (and

 thro
ug

h it, the co
ntem

p
o

rary so
cial and

 cultural co
nd

itio
ns 

in B
ali) to

 the ‘o
utsid

e w
o

rld
’ that has b

een overshad
ow

ed
 b

y the im
ag

e of B
ali as ‘p

o
stcard

 p
erfect 

p
arad

ise’, w
hich p

red
o

m
inantly influenced

 thro
ug

h the p
o

licy of B
aliseering

. C
o

m
p

rehend
ing

 B
alinese 

art in the co
ntem

p
o

rary tim
e m

ust first b
e d

o
ne thro

ug
h a leap

 b
ack in tim

e to
 g

rasp
 the und

erstand
ing

 
of the so

cial and
 cultural chang

es in B
ali.

A
s p

art of a resp
o

nse to
 the criticism

 in E
uro

p
e tow

ard
s the w

reaking
 havo

c of the D
utch’s w

ingew
est 

(reg
io

n of m
aking

 p
rofit) and

 series of invasio
ns in Ind

o
nesia, the D

utch intro
d

uced
 a new

 p
o

licy called
 

the Ethicsche P
olitiek (E

thical P
o

licy), w
hich w

as an attem
p

t to
 create m

o
d

ern d
evelo

p
m

ent in reg
io

ns 
of Ind

o
nesia (then p

art of its co
lo

ny) b
y “im

p
roving

” the culture and
 m

aterial living
 of the inlanders 

(the natives). T
his p

o
licy w

as also
 im

p
lem

ented
 in B

ali (p
rio

r to
 the D

utch sixth invasio
n in B

ali, it w
as 

ruled
 b

y the ind
ep

end
ent king

d
o

m
 of the D

ew
a A

g
ung

), in the 1920
s, w

hich how
ever in co

ntrast to
 

other co
lo

nized
 reg

io
ns in Ind

o
nesia, the D

utch w
as keen in keep

ing
 B

ali ‘as is’. T
he traces that w

ere 
left b

ehind
 fro

m
 the B

aliseering
 p

o
licy, sp

ecifically in art, w
ere ad

o
p

ted
 and

 further im
p

lem
ented

 
d

uring
 the p

o
st co

lo
nial eras in B

ali b
y the Ind

o
nesian g

overnm
ent, at first b

y S
o

ekarno
 in the early 

ind
ep

end
ence years and

 co
ntinued

 d
uring

 the orda baru (new
 o

rd
er) reg

im
e b

y S
o

eharto
. 

T
he p

o
licy, know

n as B
aliseering

 (B
alinizatio

n of B
ali), w

as im
p

lem
ented

 to
 p

rotect and
 p

reserve B
ali 

fro
m

 o
utsid

e influence and
 exp

lo
itatio

n. A
ltho

ug
h, just as its m

ain b
o

d
y of co

ncep
t, thro

ug
h B

aliseering
 

the D
utch w

as ab
le to

 fasten its co
lo

nial g
rip

 d
eep

er into
 the lo

cals and
 exp

and
ed

 its b
o

und
aries. 

S
urviving

 royal fam
ilies (fro

m
 the 190

6
-190

8 invasio
n) w

ere sent to
 exile to

 jo
in m

em
b

ers of im
p

o
rtant 

B
alinese fam

ilies w
ho

 d
efied

 the D
utch autho

rity, and
 tho

se w
ho

 rem
ained

 lo
st m

uch of their p
ow

er 
and

 autho
rity, and

 left to
 b

e clo
sely w

atched
 b

y D
utch offi

cials, w
ho

m
 the B

alinese rajas w
ere fo

rced
 to

 
think of as their ‘o

ld
er b

rothers’ (S
ud

hiarsa, 20
0

1, p
p

. 49-50
; V

ickers, 1996
:133).

T
he D

utch w
ere d

eterm
ined

 in ‘keep
ing

’ B
ali that they fo

rced
 tw

o
 D

utch C
hristians, R

ichard
 van 

K
laveren and

 C
o

rnelis E
. C

o
esb

eek, o
ut fro

m
 B

ali just a few
 w

eeks b
efo

re C
hristm

as in 1922. T
he 

co
up

le, w
ho

 w
ere intro

d
ucing

 the B
ib

le to
 the B

alinese, w
ere fo

rced
 o

ut of B
ali b

ecause the D
utch 

feared
 that it w

o
uld

 ruined
 the B

alinese culture (A
lit, p

p
. 2). In 1924 G

.P. R
o

uffaer, a fo
rm

er d
irecto

r of the 
B

ali Instituut, w
hich w

as p
art of the Koloniaal Instituut (1915), stated

 (S
ud

hiarsa, 20
0

1, p
p

. 50
): 

Let the B
alinese live their ow

n b
eautiful native life as und

isturb
ed

 as p
o

ssib
le! T

heir ag
riculture, 

their villag
e life, their ow

n fo
rm

s of w
o

rship
, their relig

io
us art, their ow

n literature -all b
ear w

itness 
to

 an auto
no

m
o

us native civilizatio
n of rare versatility and

 richness. N
o

 railro
ad

s o
n B

ali; no
 

W
estern coffee p

lantatio
ns; and

 esp
ecially no

 sug
ar facto

ries! B
ut also

 no
 p

ro
selytizing

, neither 

C
R

O
S

S
IN

G
: B

E
Y

O
N

D
 B

A
LIS

E
E

R
IN

G
M

ara S
iso

n
 &

 A
rm

y



18
19

M
ayeur, T

heo
 M

eiers, A
nto

nio
 B

lanco
, A

rie S
m

it, D
o

nald
 Friend

, C
laire H

o
lt, M

arg
aret M

ead
, N

euhaus 
b

rothers, am
o

ng
st others, a cultural and

 artistic exchang
e b

etw
een the B

alinese and
 the W

est 
cultivated

. A
ltho

ug
h B

alinese artists w
ere alread

y innovative in the p
ractice b

efo
re W

estern influences, 
the intro

d
uctio

n of techniq
ues, m

ed
ium

s, and
 artistic p

o
int of view

s sp
urred

 the p
resence of m

o
d

ern 
art in B

ali and
 enriched

 the d
ynam

ic of lo
cal artists. H

ow
ever, it w

as thro
ug

h a m
ix of m

ism
anag

em
ent, 

d
o

m
inant sense of art d

irectio
n, p

o
litical and

 so
cial co

nd
itio

ns that B
alinese art has b

een g
enerally 

sub
o

rd
inated

 to
 to

urist art. C
laire H

o
lt, the autho

r of a d
efinitive stud

y of Ind
o

nesian art, d
escrib

ed
 

B
alinese art w

as rep
laced

 w
ith “d

eco
rative and

 naturalistic” p
ainting

, m
o

stly “w
eak and

 insip
id

”, of w
hich, 

her d
escrip

tio
n w

as clo
sely related

 to
 the d

o
m

inatio
n of art fro

m
 U

b
ud

, p
articularly the P

ita M
aha style 

(V
ickers, 20

11:37).

In 1936
, to

g
ether w

ith C
o

ko
rd

a G
d

e A
g

ung
 S

ukaw
ati (the m

ain p
rince of U

b
ud

), W
alter S

p
ies and

 
R

ud
o

lf B
o

nnet created
 an artists’ asso

ciatio
n that selected

 a num
b

er of w
o

rks b
y B

alinese artists to
 b

e 
so

ld
 to

 co
llecto

rs, g
alleries and

 includ
ed

 in exhib
itio

ns. A
ltho

ug
h the influence of S

p
ies and

 B
o

nnet o
n 

B
alinese p

ainting
 style w

as lim
ited

 at the b
eg

inning
, w

o
rks d

ep
icting

 the ‘exoticness’ of nature and
 life 

in B
ali b

eg
an to

 em
erg

e not lo
ng

 after P
ita M

aha w
as estab

lished
 (V

ickers, 20
12: 121). Im

ag
es of alluring

 
land

scap
es, ‘everyd

ay’ life (p
easants; cerem

o
nies; d

ances; b
are b

reasts in p
o

rtraits, m
arkets, and

 in 
b

athing
 scenes) b

ecam
e the chief rep

resentatio
ns of B

ali (V
ickers, 20

12:127). T
his new

 d
irectio

n b
ecam

e 
the id

yll that is und
erlined

 b
y the B

aliseering
 p

o
licy. B

o
nnet and

 S
p

ies’ art have b
een characterised

 b
y 

S
ud

jo
jo

no
 (o

ne of Ind
o

nesian natio
nalist artists) as M

ooi Indië (B
eautiful Ind

ies).

D
uring

 the N
ew

 O
rd

er p
erio

d
 in B

ali, the p
eaceful, p

ro
sp

ero
us, and

 alluring
 im

ag
es cap

tured
 in 

‘B
alinese art’ w

as relayed
 into

 the ag
end

a of the ind
ep

end
ence of Ind

o
nesia. T

his w
as led

 b
y then 

p
resid

ent S
o

ekarno
, and

 further im
p

lem
ented

 b
y the next p

resid
ent, S

o
eharto

. D
esp

ite S
o

eharto
 

not enco
m

p
assing

 the sam
e d

ep
th of interest in art as S

o
ekarno

, the fo
rm

er’s autho
ritative nature 

enco
urag

ed
 the g

row
th of ab

stract exp
ressio

nism
 and

 created
 further d

istance b
etw

een so
cial realities 

and
 art (V

ickers, 20
11:43). In ad

d
itio

n to
 the sup

p
o

rt fro
m

 the g
overnm

ent, the g
row

ing
 d

evelo
p

m
ent 

of the to
urism

 ind
ustry in B

ali and
 the success of the so

m
e its artists b

o
o

sted
 the g

row
th of ab

stract 
exp

ressio
nism

 d
uring

 this era. W
ith the p

resence of this ‘new
’ style in B

alinese art - inco
rp

o
rating

 
trad

itio
nal B

alinese aesthetics (V
ickers, 20

11:51) - p
ainting

s w
ith K

am
asan style w

as now
 lab

elled
 as 

B
alinese ‘classical p

ainting
’, and

 the term
 ‘trad

itio
nal’ (p

revio
usly em

b
lem

atize to
 K

am
asan p

ainting
) 

now
 refers to

 all styles d
evelo

p
ed

 fro
m

 early 1930
s (p

revio
usly characterized

 as ‘m
o

d
ern’: such as 

U
b

ud
, B

atuan, S
anur, P

eng
o

sekan, K
eliki, P

eng
o

sekan, and
 Yo

ung
 A

rtists) up
 to

 1970
s (C

am
p

b
ell, 

20
13:18) w

ith the excep
tio

n of ab
stract exp

ressio
nism

, w
hich is then co

nsid
ered

 as ‘m
o

d
ern’.

Fo
r m

o
st, B

alinese art o
nly co

m
es to

 m
ind

 w
hen it is related

 to
 its id

yllic im
ag

es that w
ere und

erlined
 

thro
ug

h w
hat had

 b
een co

ncep
tualized

 in B
aliseering

. T
he co

m
p

lexity fo
und

 in its d
evelo

p
m

ent, 
histo

ry, styles, and
 d

ynam
ics are o

utshined
 b

y the im
ag

ery created
 thro

ug
h to

urism
, and

 lack of 

M
o

ham
m

ed
an (b

y zealo
us natives fro

m
 other p

arts of the Ind
ies) no

r P
rotestant no

r R
o

m
an 

C
atho

lic. Let the co
lo

nial ad
m

inistratio
n, w

ith the stro
ng

 b
acking

 of the N
etherland

s g
overnm

ent, 
treat the island

 of B
ali as a rare jew

el that w
e m

ust p
rotect and

 w
ho

se virg
inity m

ust rem
ain intact 

(R
o

b
inso

n, 1995:41).

T
he D

utch iso
lated

 B
ali even m

o
re as the g

overnm
ent feared

 the increased
 natio

nalist m
ovem

ents 
thro

ug
ho

ut Ind
o

nesia and
 the w

id
e sp

read
 of Islam

ic influence thro
ug

ho
ut the archip

elag
o

. E
nfo

rcing
 

the Triw
angsa (S

ud
hiarsa, 20

0
1, p

p
. 51), B

ali w
as b

eco
m

ing
 m

o
re ‘B

ali’ : creating
 a B

alinese w
ay of life 

thro
ug

h the B
alinese-H

ind
u b

elief and
 culture, and

 up
ho

ld
ing

 the so
cial structure that served

 the b
est 

interests fo
r the loyalty to

 the D
utch autho

rity. A
 caste structure w

as intro
d

uced
 in 1910

, and
 b

eg
inning

 
in 1929, the royal ho

uses resto
red

 their p
o

sitio
n to

 take ro
les as ‘im

p
o

rtant ad
m

inistrato
rs and

 larg
e 

land
ow

ners’, w
hile the co

m
m

o
ners w

ere really ‘o
utsid

ers’ (jaba) (S
ud

hiarsa, 20
0

1, p
p

. 51). O
n to

p
 of the 

structure w
ere the D

utch ‘o
ld

er b
rothers’ (V

ickers, 1996
:133), w

ho
 im

p
o

sed
 this system

 to
 achieve, as 

A
d

rian V
ickers w

as q
uoted

 (S
ud

hiarsa, 20
0

1, p
p

. 51): 

[...] creating
 a co

lo
nial so

ciety w
hich includ

ed
 a select g

ro
up

 of the aristo
cracy, lab

eling
 and

 
categ

o
rizing

 every asp
ect of B

alinese culture w
ith a view

 to
 keep

ing
 it p

ure, and
 id

ealizing
 this 

culture so
 as to

 m
arket it fo

r the p
urp

o
ses of to

urism
. (V

ickers, 1995:32). 

A
ltho

ug
h all the b

arriers have b
een set up

 to
 “iso

late” B
ali fro

m
 o

utsid
e influences, there w

ere tho
se 

fro
m

 the insid
e w

ho
 o

p
p

o
sed

 of this co
d

ified
 so

cial system
 and

 culture, includ
ing

 the Surya Kanta 
(A

lit, p
p

. 2) m
ovem

ent. T
his w

as seen, of co
urse, as a nuisance to

 the p
o

licy of B
aliseering

. E
stab

lished
 

in 1925 in S
ing

araja, Surya Kanta w
as an active m

ovem
ent criticizing

 the caste so
cial structure and

 
sug

g
esting

 to
 sim

p
lify relig

io
us cerem

o
nies : p

ub
lishing

 p
erio

d
ical b

ulletins, and
 q

uoting
 fro

m
 lontar 

(A
 relig

io
us m

anuscrip
t in B

ali used
 as reference that is restricted

 in circulatio
n and

 access, as usually  
o

nly p
riests are allow

ed
 to

 read
 and

 interp
ret the co

ntents) to
 sup

p
o

rt their arg
um

ents. 

In 1914, the D
utch o

p
ened

 B
ali fo

r to
urism

 and
 later in 1924 vessel ro

utes fro
m

 S
urab

aya, B
atavia (now

 
Jakarta), S

em
arang

, and
 S

ing
ap

o
re o

p
ened

 to
 b

ring
 to

urists to
 B

ali. It w
as d

uring
 this p

erio
d

 that art in 
B

ali b
ecam

e m
o

re accessib
le to

 the o
utsid

e w
o

rld
 esp

ecially to
 the W

estern w
o

rld
. D

esp
ite the influx 

of w
riters, artists, film

 m
akers, anthro

p
o

lo
g

ists, researchers, not m
any have m

anag
ed

 to
 uncover and

 
hig

hlig
ht the d

ep
th, d

ynam
ics, and

 varieties of the B
alinese culture and

 art. It w
as actually thro

ug
h the 

B
aliseering

 p
o

licy that B
ali w

as p
ro

p
erly intro

d
uced

 to
 the o

utsid
e w

o
rld

. A
lig

ning
 w

ith the p
o

licy, tw
o

 
of the m

o
st influential fig

ures in the d
evelo

p
m

ent of art in B
ali, W

alter S
p

ies and
 R

ud
o

lf B
o

nnet, help
ed

 
p

ro
m

ote and
 create the im

ag
e of art co

m
ing

 fro
m

 B
ali.

T
hro

ug
h artists and

 p
atro

ns, includ
ing

 W
.O

.J. N
ieuw

enkam
p

, M
ig

uel C
ovarrub

ias, A
d

rien-Jean Le 
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I M
ad

e A
sw

ino
 A

ji
“D

o
o

r of P
ercep

tio
n” • 20

16
A

crylic o
n teak w

o
o

d
 • 250

.0
 x 30

0
.0

 x 80
.0

 cm
 (Tw

o
 sid

ed
)

(Fro
nt sid

e
 view

)
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I M
ad

e A
sw

ino
 A

ji
“D

o
o

r of P
ercep

tio
n” • 20

16
A

crylic o
n teak w

o
o

d
 • 250

.0
 x 30

0
.0

 x 80
.0

 cm
 (Tw

o
 sid

ed
)

(B
ack sid

e
 view

)



24
25

I M
ad

e A
sw

ino
 A

ji
“G

lam
o

ro
us P

rid
e” • 20

10
A

crylic o
n canvas • 180

.0
 x 140

.0
 cm

und
erstand

ing
 of the histo

ry of art and
 so

cial and
 cultural chang

es in B
ali. N

evertheless, the p
resence 

of the w
o

rks fro
m

 the 11 artists in this exhib
itio

n exp
o

ses the intricacies and
 d

ynam
ics im

b
ed

d
ed

 in 
B

alinese art. 

A
sw

in
o

 A
ji, B

u
d

i A
g

u
n

g
 K

u
sw

ara (K
ab

u
l), W

ayan
 U

p
ad

an
a, and

 K
e

m
al E

ze
d

in
e

 m
erg

e ‘trad
itio

nal’ 
artistic im

ag
ery and

 techniq
ues w

ith co
ntem

p
o

rary p
ractices, reinventing

 the co
nventio

ns d
ictated

 b
y 

the p
o

licy of B
aliseering

. T
hese artists juxtap

o
se the antiq

uated
 view

 of B
ali rep

resented
 b

y trad
itio

nal 
ico

no
g

rap
hy w

ith the histo
ry and

 current issues b
uried

 und
erneath the serene and

 exotic façad
e 

to
urism

 has estab
lished

. 

A
sw

in
o

 A
ji recreates the trad

itio
nal B

alinese d
o

o
r in his w

o
rk “D

o
o

r of P
ercep

tio
n”. S

o
m

e of the 
co

m
m

o
n ico

no
g

rap
hies typ

ically fo
und

 in B
alinese carving

s are inco
rp

o
rated

, w
hile others like the 

o
rnam

ental and
 flo

ral p
atterns are rep

laced
 w

ith his sig
nature characters, the “eg

o
 m

o
nsters” and

 
the lo

ng
 co

nical P
ino

cchio
-like no

ses (a character the artist exp
lo

red
 in his earlier w

o
rks). E

ach face 
surro

und
ed

 b
y m

enacing
 creatures carved

 into
 the teak d

o
o

r p
anels. T

he fixed
 stare of the three faces 

and
 scow

ls of the m
iniature yet fearful creatures threatens anyo

ne w
ho

 d
ares to

 w
alk thro

ug
h the 

d
o

o
rs. A

ji’s P
ino

cchio
-like no

ses character echo
es the p

retensio
n and

 d
isho

nesty he w
itnesses in the 

everyd
ay so

ciety. T
he o

utsid
e entrance is p

ainted
 w

ith vario
us vib

rant co
lo

rs, rep
resenting

the varieties of ‘d
iso

rd
erly’ p

erso
nalities, w

hile the insid
e is ‘m

o
no

cho
rm

e’ rep
resenting

 ‘p
eaceful’ 

p
erso

nalities. S
im

ilar to
  B

alinese-H
ind

u b
elief, b

oth p
o

sitive and
 neg

ative elem
ents in life m

ust b
e 

lived
 in b

alance.
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B
ud

i A
g

ung
 K

usw
ara

“T
he F

ireflies #
1” • 20

16
C

yanotyp
e (P

hoto
g

ram
) and

 o
il o

n archival p
ap

er • 150
.0

 x 115.0
 cm

B
u

d
i A

g
u

n
g

 K
u

sw
ara (K

ab
u

l)’s challeng
es the authenticity of co

ntem
p

o
rary p

hoto
g

rap
hy w

ith o
ur 

ab
ility to

 easily m
anip

ulate im
ag

es thro
ug

h his three cyanotyp
e p

hoto
g

ram
 w

o
rks “F

ireflies #
1”, 

“F
ireflies #

2” and
 “G

o
ld

en Farm
er”. A

lo
ng

 w
ith the tw

o
 early 19th century p

hoto
g

rap
hs of B

alinese 
w

o
m

en featured
 in his F

ireflies series, K
ab

ul rests o
b

jects such as rice stalks and
 C

anang Sari (B
alinese 

offering
s) d

irectly o
n the p

hoto
g

rap
hic p

ap
er creating

 p
atterns aro

und
 the b

lack and
 w

hite im
ag

es. 
C

o
ncurrently, b

y inco
rp

o
rating

 fo
und

 ‘B
alinese’ o

b
jects, K

ab
ul q

uestio
ns the id

entity of b
eing

 B
alinese: 

o
ne w

o
uld

 b
e, q

uestio
ning

 the exotic im
ag

e of B
ali and

 its p
eo

p
le w

hich are often rep
resented

 w
ith 

b
are b

reasted
 w

o
m

en in o
ld

 ‘B
alinese’ p

ainting
s and

 p
hoto

g
rap

hs created
 fro

m
 the p

o
int of view

 of 
W

esterners. In “G
o

ld
en Farm

er”, K
ab

ul exp
lo

res another d
ark histo

ry in Ind
o

nesia, thro
ug

h a p
hoto

g
rap

h 
of a skull w

hich w
as d

ug
 o

ut fro
m

 a m
ass g

rave fro
m

 the 196
5 m

assacre in K
arang

asem
, B

ali. T
he 

skull is tho
ug

ht to
 b

e fro
m

 a B
alinese rice farm

er w
hich B

ud
i ap

tly surro
und

ed
 w

ith rice stalks and
 the 

unassum
ing

 co
nd

o
m

s b
oth em

b
o

d
ying

 the D
ew

i S
ri, g

o
d

d
ess of rice and

 fertility. 
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B
ud

i A
g

ung
 K

usw
ara

“G
o

ld
en Farm

er” • 20
16

C
yanotyp

e (p
hoto

g
ram

) and
 p

ig
m

ent o
n archival p

ap
er • 131.0

 x 152.0
 cm

(O
ve

rle
af)

B
ud

i A
g

ung
 K

usw
ara

“T
he F

ireflies #
2” • 20

16
C

yanotyp
e (P

hoto
g

ram
) and

 o
il o

n archival p
ap

er • 150
.0

 x 115.0
 cm
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W
ayan U

p
ad

ana
“G

lo
(B

A
B

I)satio
n” • 20

13
P

o
lyester resin, stainless w

ater tap
, stainless b

ase, auto
m

otive p
aint • 6

0
.0

 x 48.0
 x 35.0

 cm

W
ayan U

p
ad

ana
“G

lo
b

alisatio
n E

up
ho

ria” • 20
10

P
o

lyester resin, b
athtub

, auto
m

otive p
aint, antiq

ue iro
n b

athtub
 fo

oting
 • 78.0

 x 170
.0

 x 72.0
 cm

(P
revio

u
s sp

re
ad

)

R
ep

resenting
 o

ne of the m
o

st fam
iliar ico

ns in B
alinese art is W

ayan
 U

p
ad

an
a’s sculp

tural w
o

rk 
“G

lo
b

alisatio
n E

up
ho

ria”. A
 character typ

ically asso
ciated

 w
ith ‘evil’ and

 a d
em

o
n q

ueen in B
alinese 

m
ytho

lo
g

y, R
ang

d
a, is a co

nsistent attractio
n in cultural p

erfo
rm

ances and
 a p

o
p

ular m
ytho

lo
g

ical fig
ure 

in trad
itio

nal B
alinese p

ainting
s, d

raw
ing

s and
 sculp

tures. U
p

ad
ana p

o
sitio

ns R
ang

d
a in a no

nd
escrip

t 
everyd

ay setting
 of having

 a b
ath, excep

t in a luxurio
us liq

uid
 cho

co
late, as his reflectio

n o
n g

lo
b

alisatio
n’s 

influences in the shifting
 values and

 no
rm

s of the B
alinese fro

m
 the sacred

 to
 the m

aterial.  
T

his co
ncern w

as further d
iscussed

 and
 show

n thro
ug

h his w
o

rk in “G
lo

(B
A

B
I)satio

n” 20
13, w

here the 
B

alinese, m
o

st esp
ecially the yo

ung
, have b

eco
m

e overind
ulg

ent and
 lo

st the sense to
 exp

lo
re o

utsid
e 

their co
m

fo
rt zo

ne and
 reluctant to

 g
o

 o
ut of B

ali. In this w
o

rk, U
p

d
ana also

 b
o

rrow
s a B

alinese trad
itio

nal 
sym

b
o

l, the p
ig

, w
hich reg

ard
ed

 b
y the B

alinese as p
erso

nificatio
n of w

ealth and
 co

m
fo

rt, and
 juxtap

o
sed

 
it w

ith another m
o

d
ern ap

p
liance, the sink and

 its w
ater tap

. T
hro

ug
h “G

lo
(B

A
B

I)satio
n, U

p
ad

ana criticizes 
the p

sycho
lo

g
ical state of the B

alinese w
ho

 end
ulg

e the lavish and
 luxurio

us co
nd

itio
ns of B

ali that is 
actually b

ro
ug

ht ab
o

ut b
y the effects of g

lo
b

alisatio
n thro

ug
h to

urism
.
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U
nlike the first tw

o
 w

o
rks, in “S

i G
end

ut P
encari Tuhan (Fatty the G

o
d

 S
eeker)” exp

lo
res the p

otentiality 
of sculp

ture b
eing

 a relief o
b

ject d
enying

 the aud
ience a full ro

und
 view

 of the sculp
ture. T

he w
o

rk 
o

nly has a fro
nt view

 of the w
ho

le b
o

d
y, b

ack-half b
eing

 flat and
 fixed

 o
nto

 the w
all. T

he cutting
 o

ut 
of the b

ack-sid
e of the fig

ure is not m
erely ab

o
ut an exp

lo
ratio

n in sculp
ture b

ut also
 a m

eans fo
r 

U
p

ad
ana to

 co
ntextually cut aw

ay the elem
ent of ‘neg

ativity’. T
hro

ug
h his p

erso
nal exp

erience and
 

o
b

servances, U
p

ad
ana fo

und
 that in the B

alinese co
ntem

p
o

rary culture the relig
io

us cerem
o

nies, 
feasts, festivals, and

 offering
s, fo

r exam
p

le, have b
eco

m
e m

o
re varied

, co
m

p
lex, and

 m
ultip

lied
 

w
itho

ut having
 not m

uch of o
r any und

erstand
ing

 of the p
urp

o
se and

 the essence of the p
ractices. A

t 
the sam

e tim
e, the B

alinese p
eo

p
le seem

 to
 b

eco
m

e m
o

re relig
io

us and
, his view

, to
o

 so
lem

n w
ith 

their sp
iritual and

 relig
io

us activities, thus d
iscard

ing
 (co

nscio
usly and

 unco
nscio

usly) the other p
art of 

their lives: lo
sing

 the b
alance, w

hich is in B
alinese-H

ind
u, b

alance is the w
ay of life.

K
e

m
al E

ze
d

in
e

 narrates the influences of the co
lo

nial D
utch g

overnm
ent in shap

ing
 the so

cial and
 

p
o

litical id
entity of B

ali in his w
o

rk “B
aliseering

”. T
he p

o
sitio

ning
 of the fig

ure of a B
alinese w

o
m

an b
elow

 
the fig

ures of the half-b
o

d
ied

 D
utch so

ld
iers, narrates the p

o
sitio

ning
 of the D

utch as the ‘o
ld

er b
rother’ 

and
 stating

 that there id
 m

o
re to

 the histo
ry of B

ali (sp
ecifically in art) that need

s to
 b

e uncovered
.

A
p

p
lying

 alla p
rim

a o
r d

irect p
ainting

 techniq
ue, a trad

itio
nal Ind

o
nesian p

ainting
 m

etho
d

 ad
ap

ted
 

fro
m

 E
uro

p
ean p

ractices, K
em

al not o
nly layers p

aint b
ut also

 Ind
o

nesian art styles. Integ
rating

 
B

alinese sacred
 d

raw
ing

s rerajahan and
 Ind

o
nesian so

cialist-realism
 art, K

em
al fuses the technical and

 
p

hilo
so

p
hical m

eaning
 of these tw

o
 fo

rm
s w

ith co
ntem

p
o

rary p
ro

cesses. 

K
em

al E
zed

ine
“B

aliseering
” • 20

16
O

il, acrylic, and
 m

arker o
n canvas • 180

.0
 x 30

0
.0

 cm
(O

ve
rle

af)

W
ayan U

p
ad

ana
“S

i G
end

ut P
encari Tuhan” (“Fatty the G

o
d

 S
eeker”) • 20

13
P

o
lyester resin, acrylic, hair, leather, hum

an hair • 10
1.0

 x 81.0
 x 19.0

 cm
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V
alasara

“T
he True P

ro
p

o
rtio

n of D
avid

” • 20
14

Lam
inated

 canvas • 20
0

.0
 x 180

.0
 x 30

.0
 cm
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V
alasara’s w

o
rks o

n canvas, o
r rather, canvas w

o
rks are another exam

p
le of b

reaking
 the co

nventio
ns 

of trad
itio

nal p
ainting

. H
is tw

o
 w

o
rks “P

antag
ruelism

e” and
 “T

he True P
ro

p
o

rtio
n of D

avid
” g

o
es b

eyo
nd

 
the functio

n of canvas. V
alasara utilizes the canvas as a stand

alo
ne m

ed
ium

  using
 sew

ing
 techniq

ues, 
layering

 and
 filling

 in the canvas to
 create the three-d

im
ensio

nal shap
es of his d

eb
o

ssed
 and

 
em

b
o

ssed
 fig

ures. T
he p

lay w
ith lig

ht and
 o

p
tical illusio

n call attentio
n to

 the q
uestio

n of exp
lo

ratio
n in 

p
ainting

 and
 its m

ed
ium

, canvas. 

S
treet artist S

lin
at takes his g

as m
asked

 fig
ures fro

m
 the streets o

n to
 w

ind
ow

s and
 d

o
o

rs fro
m

 his ow
n 

ho
m

e creating
 “Iro

nic Ico
nic Island

”. H
is w

o
rk is a statem

ent o
n the ‘exotic’ and

 p
eaceful id

entity B
ali 

to
urism

 feed
s to

 internatio
nal aud

iences, m
asking

 the histo
rical w

ars and
 d

eaths, and
 current so

cial 
and

 eco
no

m
ic issues B

alinese face to
d

ay. In this w
o

rk, the artist also
 p

ainted
 an ap

p
ro

p
riatio

n of a 
w

ell-know
n w

o
rk fro

m
 a p

ro
m

inent artist A
b

d
ul A

ziz o
n the d

o
o

r p
anel (o

n the o
uter sid

e the w
o

m
an, 

and
 the inner sid

e the m
an). T

his w
o

rk fro
m

 A
b

d
ul A

ziz has b
een co

untlessly rep
ro

d
uced

 to
 b

e so
ld

 as 
to

urist art o
r hung

 as d
eco

ratio
n, and

 thro
ug

h this cycle the w
o

rk b
eco

m
es an ico

nic rep
resentatio

n of 
B

alinese art and
 the id

yllic im
ag

e of lovers in p
arad

ise.

S
linat

“Iro
nic Ico

nic Island
” • 20

16
O

il, ink, acrylic o
n w

o
o

d
en w

ind
ow

 , etching
 o

n p
ainted

 g
lass w

ind
ow

, o
il, ink, acrylic o

n w
o

o
d

en d
o

o
r, 

sp
ray p

aint o
n to

ilet b
ow

l w
ith nail, acrylic o

n w
o

o
d

, m
irro

r w
ith w

o
o

d
en fram

e • V
ariab

le d
im

ensio
n

(O
ve

rle
af)

V
alasara

“P
antag

ruélism
e” • 20

16
P

o
lyethylene terep

hthalate stuffed
 in canvas • 150

.0
 x 150

.0
 x 30

.0
 cm
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M
. Yo

eso
ef O

lla
“Let’s P

lay S
eries #

1” • 20
16

P
erm

anent m
arker o

n leather • 155.0
 x 10

4.0
 cm

M
. Yo

e
so

e
f O

lla, I M
ad

e
 S

u
arim

b
aw

a (D
alb

o), A
rt o

f W
h

ateve
r,  N

atisa Jo
n

e
s, and

 C
itra S

asm
ita 

reflects fro
m

 p
erso

nal exp
eriences and

 the hum
an co

nd
itio

n, and
 em

b
races co

ntem
p

o
rary art 

p
ractices. 

M
. Yo

e
so

e
f O

lla’s three w
o

rks o
n leather exp

lo
re o

n a m
o

re g
lo

b
al issue in his “Let’s P

lay S
eries #

1-2” 
and

 “Let’s P
lay S

eries #
3 - E

nlig
htenm

ent”. O
lla’s p

o
p

 culture references such as the M
ickey M

o
use 

g
love, Tw

itter lo
g

o
, D

avid
 B

ow
ie lig

htning
 b

o
lt, and

 the num
ero

us televisio
n sets rep

resent the m
ed

ia’s 
stro

ng
 cap

acity to
 influence a w

o
rld

w
id

e aud
ience o

n their p
ercep

tio
n of Islam

 and
 the b

urq
a w

earing
 

M
uslim

 w
o

m
en.
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M
. Yo

eso
ef O

lla
“Let’s P

lay S
eries #

2” • 20
16

P
erm

anent m
arker o

n leather • 16
0

.0
 x 10

1.0
 cm
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M
. Yo

eso
ef O

lla
“Let’s P

lay S
eries #

3 - E
nlig

htenm
ent” • 20

16
P

erm
anent m

arker o
n leather • 170

.0
 x 10

0
.0

 cm
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In his w
o

rk, “N
arasi M

enung
g

u K
elahiran (T

he A
nticip

atio
n of G

iving
 B

irth)”, D
alb

o
 also

 d
elves into

 o
ne 

of the m
o

st im
p

o
rtant ro

les of w
o

m
en in so

ciety – m
otherho

o
d

, as he m
anifests the jo

urney of g
iving

 
b

irth and
 m

otherho
o

d
 in his sculp

tural m
other and

 child
 p

iece. 

A
rt o

f W
h

ateve
r’s “E

veryd
ay is S

und
ay” entices the o

nlo
o

ker to
 take a step

 b
ack fro

m
 the rush of 

the everyd
ay w

ith his 3 m
etre co

uch. S
hap

ed
 like a reclining

 fig
ure w

ith a tentacle-like head
, literally 

inviting
 p

eo
p

le to
 take a seat, relax, and

 p
layfully w

ear m
atching

 helm
ets. 

A
rt of W

hatever
“E

veryd
ay is S

und
ay” • 20

16
P

o
lyethylene terep

hthalate stuffed
 in canvas p

ainted
 w

ith em
ulsio

n • 170
.0

 x 30
0

.0
 x 10

0
.0

 cm
, variab

le 
d

im
ensio

n of 4 p
cs of helm

ets
(U

p
 to

 next fo
u

r ove
rle

ave
s)

I M
ad

e S
uarim

b
aw

a ‘D
alb

o’
“N

arasi M
enung

g
u K

elahiran (T
he A

nticip
atio

n of G
iving

 B
irth)” • 20

16
R

ip
p

led
  p

ap
er co

llag
e, alum

inium
, and

 co
co

o
n fib

re • 173.0
 x 6

0
.0

 x 40
.0

 cm
 &

 10
0

.0
 x 80

.0
 x 90

.0
 cm
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6
0

6
1



6
2

6
3

N
atisa Jo

nes
“It’s D

iffi
cult to

 E
xp

lain• 20
16

A
crylic, p

erm
anent m

arker, ink m
o

d
eling

 p
aste, and

 charco
al • 145.0

 x 145.0
 cm

N
atisa Jo

n
e

s co
nfro

nts id
entity and

 q
uestio

ns the hum
an co

nd
itio

n in her tw
o

 w
o

rks “It’s D
iffi

cult to
 

E
xp

lain” and
 “S

itting
 at H

o
m

e”. Featuring
 p

o
rtraits of herself and

 fam
ily and

 friend
s, she d

ep
icts the 

raw
ness and

 unco
ntro

llab
le m

istakes of the hum
an co

nd
itio

n in her rag
g

ed
 lines and

 b
rush stro

kes. 



6
4

6
5

N
atisa Jo

nes
“S

itting
 A

t H
o

m
e” • 20

14
A

crylic, p
erm

anent m
arker, ink m

o
d

eling
 p

aste, and
 charco

al • 145.0
 x 145.0

 cm



6
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6
7



6
8

6
9

C
itra S

asm
ita

“To
rm

ent” • 20
15

O
il, acrylic o

n canvas • 120
.0

 x 150
.0

 cm
(P

revio
u

s sp
re

ad
)

C
itra S

asm
ita

“A
b

 Initio
, A

b
 A

eterno” • 20
16

O
il, acrylic o

n canvas • 120
.0

 x 10
0

.0
 cm

C
itra S

asm
ita co

m
m

unicates the strug
g

les of w
o

m
en in a trad

itio
nal B

alinese so
ciety in her tho

ug
ht 

p
rovo

king
 and

 co
nfro

nting
 w

o
rk “To

rm
ent”. C

itra m
o

d
els herself clutching

 a b
ehead

ed
 p

ig
 w

hile 
suckling

 o
n its lip

s d
rinking

 its d
rip

p
ing

 b
lo

o
d

. A
 p

ig
 in B

alinese culture is co
nsid

ered
 a vile creature 

sym
b

o
lising

 im
m

o
rality and

 co
rrup

tio
n w

hich the artist uses as a vessel to
 illustrate the strug

g
les of 

B
alinese w

o
m

en in a p
atriarchal so

ciety. 

T
he w

o
rks in this exhib

itio
n are not o

nly a rem
arkab

le w
ind

ow
 into

 the co
ntem

p
o

rary art fro
m

 B
ali b

ut 
also

 extend
s to

 current so
cial, eco

no
m

ic and
 p

o
litical issues the B

alinese face to
d

ay. W
hilst so

m
e 

cultures strug
g

le to
 keep

 their trad
itio

nal id
entity in tact d

ue to
 g

lo
b

alisatio
n, the B

alinese ap
p

ear to
 

have the o
p

p
o

site issue. B
aliseering

, d
esp

ite no
 lo

ng
er a cultural p

o
licy, has co

ntinued
 to

 im
b

ed
 itself 

in the island
’s cultural id

entity. H
ow

ever, even w
ith the m

ed
ia and

 to
urism

’s stro
ng

ho
ld

 of ‘authentic’ o
r 

‘trad
itio

nal’ B
ali w

hich trickles d
ow

n to
 how

 visual art is view
ed

 in B
ali, co

ntem
p

o
rary art in the island

 
co

ntinues to
 flo

urish and
 p

roving
 to

 estab
lish itself in the cultural id

entity of the B
alinese.   
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C
itra S

asm
ita

“M
ea V

ulva, M
axim

a V
ulva” • 20

16
10

0
 ceram

ic p
ieces o

n alum
inium

 b
ow

l and
 g

lass m
irro

r, m
etal cast iro

n m
erchant’s 

b
alance p

ainted
 w

ith auto
m

otive p
aint, iro

n chain • V
ariab

le d
im

ensio
n

(P
ho

to
 co

u
rte

sy o
f K

ete
m

u
 P

ro
je

ct S
p

ace)
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A
m

b
ara, A

lit, B
aliseering, p

p
. 2

 
. “Like the Islam

ic relig
io

us m
o

d
ern m

ovem
ent in Java (M

uham
m

ad
iyah), S

urya K
anta fo

cused
 

o
n relig

io
us ratio

nality, stating
 “to

 create chang
es in so

ciety that fo
llow

s the d
evelo

p
m

ent of tim
e”, 

p
p

. 2 

C
am

p
b

ell, S
io

b
han, 20

14. A
nthony Forge in B

ali: The M
aking of a M

useum
 C

ollection, V
isual 

A
nthropology: P

ublished in cooperation w
ith the C

om
m

ission on V
isual A

nthropology, 27:3, 248-275. 
p

p
. 7

H
o

lt, C
laire, 196

7. A
rt in Indonesia: C

ontinuities and C
hange, p

p
. 184

S
ud

hiarsa D
r. R

ay, S
V

D
, 20

0
1. Social C

onstruction of B
alinese W

orld and C
hristianity, Jo

urnal S
tud

ia 
P

hilo
so

p
hica et T

heo
lo

g
ica : V

o
l. 1 N

o
. 1, M

arch 20
0

1, p
p

. 50
-52

 
. “T

he triw
ang

sa w
ere reg

ard
ed

 as the m
ain vehicle of H

ind
uizatio

n of the island
 as w

ell as the 
p

illar of its trad
itio

nal o
rd

er”, p
p

. 51

V
ickers, A

d
rian, 1996

. B
ali: A

 P
arad

ise C
reated

, S
ing

ap
o

re: P
erip

lus E
d

itio
ns. p

p
. 133

 
. 20

11. B
alinese A

rt versus G
lobal A

rt, Jurnal K
ajian B

ali, V
o

l. 0
1, N

um
b

er 0
2, O

cto
b

er 20
11. p

p
. 

36
-37, 43, 51

 
. 20

12. B
alinese A

rt: P
aintings and D

raw
ings of B

ali 180
0

-20
10

. p
p

. 127
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C
IT

R
A

 S
A

S
M

ITA
1990

 • B
ali

C
itra S

asm
ita w

as b
o

rn o
n 1990

 in B
ali, Ind

o
nesia w

here she currently lives and
 w

o
rks. S

he received
 a 

B
achelo

r d
eg

ree in P
hysics fro

m
 the G

anesha U
niversity of E

d
ucatio

n, B
ali. C

itra exp
lo

res the fem
ale 

b
o

d
y and

 id
entity in her im

ag
ery and

 reflects o
n the stro

ng
 p

atriarchal so
ciety that p

ersists in B
ali. 

H
er so

lo
 exhib

itio
ns includ

e M
aternal S

kin, G
ho

stb
ird

 + S
w

o
o

n, B
ali (20

16
) and

 M
iscellaneo

us M
irag

e 
P

eng
g

ak M
en M

ersi, B
ali (20

12). S
he has p

articip
ated

 in several g
ro

up
 show

s since 20
13 w

ith recent 
20

16
 exhib

itio
ns M

erayakan M
urni p

resented
 b

y V
alentine W

illie S
p

ecial P
ro

jects and
 K

etam
u P

ro
ject 

S
p

ace, S
ud

akara A
rt S

p
ace; B

ali: W
all of Ind

o
nesia, B

lo
o

 Lag
o

o
n, B

ali; P
erso

nal C
o

d
es, S

ud
akara A

rt 
S

p
ace, B

ali. C
itra w

as a sem
ifinalist fo

r the B
and

ung
 C

o
ntem

p
o

rary A
rt A

w
ard

 #
4, B

and
ung

 in 20
15.

I M
A

D
E

 A
S

W
IN

O
 A

JI
1977 • B

ali

I M
ad

e A
sw

ino
 A

ji w
as b

o
rn o

n 1977 in B
ali, Ind

o
nesia w

here he currently lives and
 w

o
rks. H

e received
 

a B
achelo

r of F
ine A

rt in 20
0

6
 at Ind

o
nesia A

rt Institute, Yo
g

yakarta. A
ji’s sig

nature characters ap
p

ear 
w

ith co
nical lo

ng
 no

ses echo
ing

 a P
ino

cchio
-like character – a reflectio

n o
n p

retensio
n and

 lies of 
everyd

ay so
ciety. A

ji has b
een exhib

iting
 since 20

0
1 w

ith his latest so
lo

 exhib
itio

n b
eautiful li(v)es at JA

D
 

G
allery, Jakarta (20

11) and
 a m

o
re recent g

ro
up

 exhib
itio

ns P
erso

nal C
o

d
es, S

ud
akara A

rt S
p

ace, B
ali 

(20
16

), G
enetik, A

g
ung

 R
ai M

useum
 of A

rt, B
ali (20

15) and
 P

S
O

FA
 (P

o
rtab

le S
culp

ture O
b

ject Functio
nal 

A
rt), S

ud
akara A

rt S
p

ace, B
ali (20

15). H
e has p

articip
ated

 in several g
ro

up
 exhib

itio
ns includ

ing
 

internatio
nal g

ro
up

 show
s in A

ustralia, S
ing

ap
o

re and
 S

p
ain.

A
R

T O
F W

H
A

T
E

V
E

R
1982 • B

ali 

A
rt of W

hatever w
as b

o
rn o

n 1982 in B
ali, Ind

o
nesia w

here he currently lives and
 w

o
rks. H

e received
 

a B
achelo

r of F
ine A

rt fro
m

 the Ind
o

nesia A
rt Institute, D

enp
asar, B

ali. H
e creates a sig

nature feature 
‘eye’ that he p

aints m
ainly o

n seco
nd

 hand
 m

erchand
ise such as cotto

n t-shirts and
 sho

es, and
 offers 

them
 in his ow

n up
cycled

. retail sto
re ap

tly nam
ed

 ‘A
rt of W

hatever S
to

re’.  A
rt of W

hatever has b
een 

p
articip

ating
 in g

ro
up

 exhib
itio

ns since 20
0

7 includ
ing

 tw
o

 internatio
nal show

s in the U
nited

 S
tates of 

A
m

erica in 20
0

7 and
 20

10
. H

is recent g
ro

up
 exhib

itio
n includ

e U
rb

an G
ig

s, B
uyung

, B
ali (20

16
); #

G
lued

, 
G

ard
u H

o
use, Jakarta; P

S
O

FA
 (P

o
rtab

le S
culp

ture O
b

ject Functio
nal A

rt), S
ud

akara A
rt S

p
ace, B

ali 
(20

15); U
p

cycle H
ero

es, A
rt Z

o
o

, B
ali. 

B
U

D
I A

G
U

N
G

 K
U

S
W

A
R

A
1983 • B

ali

B
ud

i A
g

ung
 K

usw
ara (K

ab
ul) w

as b
o

rn o
n 1983 in B

ali, Ind
o

nesia w
here he currently lives and

 w
o

rks. 
H

e received
 a B

achelo
r of F

ine A
rt in 20

0
9 fro

m
 Ind

o
nesia A

rt Institute, Yo
g

yakarta. B
ud

i exp
lo

res 
the p

ercep
tio

n of B
alinese histo

ry and
 im

ag
ery b

y creating
 cyanotyp

e p
hoto

g
ram

s. In ad
d

itio
n to

 
b

eing
 an artist, B

ud
i is also

 the fo
und

er of K
etam

u P
ro

ject S
p

ace, a p
ro

ject sp
ace fo

r artist w
o

rksho
p

s 
and

 resid
ency p

ro
g

ram
s. B

ud
i has b

een exhib
iting

 since 20
0

3 p
articip

ating
 in several internatio

nal 
exhib

itio
ns in Italy, Jap

an, M
alaysia, S

ing
ap

o
re, P

hilip
p

ines, U
nited

 K
ing

d
o

m
, and

 U
nited

 S
tates of 

A
m

erica. H
is recent so

lo
 exhib

itio
n in 20

15 entitled
 A

fter P
arad

ise, P
arad

iso
, B

ali, Ind
o

nesia and
 a m

o
re 

recent g
ro

up
 exhib

itio
n Love m

e in M
y B

atik, ILH
A

M
 G

allery (20
16

) in K
uala Lum

p
ur, M

alaysia 
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M
. Y

O
E

S
O

E
F O

LLA
1975 • Jakarta

Yo
eso

ef O
lla w

as b
o

rn o
n 1975 in Jakarta, Ind

o
nesia and

 currently lives and
 w

o
rks in B

ali.  O
lla 

challeng
es m

o
d

ern d
ay so

ciety thro
ug

h his everyd
ay sym

b
o

ls and
 im

ag
ery creating

 co
m

m
unicatio

n 
to

 the aud
ience b

eyo
nd

 w
o

rd
s. O

lla has b
een exhib

iting
 since 20

0
1 w

ith recent g
ro

up
 exhib

itio
ns 

A
s A

b
ove N

ever B
elow

, A
rtO

tel S
anur, B

ali (20
16

), M
inky S

how
, G

ho
stb

ird
 + S

w
o

o
n, B

ali (20
16

) and
 

P
erso

nal C
o

d
es, S

ud
akara A

rt S
p

ace, B
ali (20

16
). H

e has p
articip

ated
 in several g

ro
up

 exhib
itio

ns 
includ

ing
 internatio

nal g
ro

up
 show

s in B
elg

ium
, France and

 M
alaysia. 

N
A

T
IS

A
 JO

N
E

S
1989 • Jakarta

N
atisa Jo

nes w
as b

o
rn o

n 1989 in Jakarta Ind
o

nesia, and
 currently lives and

 w
o

rks in B
ali, Ind

o
nesia. 

S
he received

 her B
achelo

r of F
ine A

rt (P
ainting

) in 20
11 fro

m
 R

M
IT, M

elb
o

urne. N
atisa takes a q

uiet 
reflectio

n o
n the hum

an co
nd

itio
n and

 narrates her p
erso

nal id
entity thro

ug
h her w

o
rks. H

er recent 
exhib

itio
ns includ

e U
nd

er, G
ho

stb
ird

 + S
w

o
o

n, B
ali (20

16
) and

 M
e/Yo

u: Yesterd
ay/To

m
o

rrow
, N

atisa 
Jo

nes S
tud

io
, B

ali (20
16

). S
he has b

een exhib
iting

 since 20
0

5 and
 have p

articip
ated

 in several g
ro

up
 

exhib
itio

ns includ
ing

 an internatio
nal g

ro
up

 show
 in B

erlin, G
erm

any. 

I M
A

D
E

 S
U

A
R

IM
B

A
W

A
 ‘D

A
LB

O
’ 

1977 • B
ali

I M
ad

e S
uarim

b
aw

a (D
alb

o) w
as b

o
rn o

n 1977 in B
ali, Ind

o
nesia w

here he currently lives and
 w

o
rks. 

H
e received

 his B
achelo

r of F
ine A

rt in 20
0

4 at Ind
o

nesia A
rt Institute, Yo

g
yakarta. D

alb
o

 has b
een 

exhib
iting

 since 1998 w
ith recent g

ro
up

 exhib
itio

ns P
erso

nal C
o

d
es, S

ud
akara A

rt S
p

ace, B
ali in 20

16
 

and
 five g

ro
up

 exhib
itio

ns in 20
15, E

nviro
nm

ental A
rt – V

aruna G
ita. G

enetik, p
resented

 b
y S

ang
g

ar 
D

ew
ata Ind

o
nesia, A

rm
a M

useum
, B

ali; K
ayun A

ti, w
ith K

o
m

unitas S
eni R

up
a Lem

p
uyang

, B
entara 

B
ud

aya B
ali, B

ali; H
arm

o
ni, w

ith K
o

m
unitas S

eni R
up

a Lem
p

uyang
, B

lo
o

 Lag
o

o
n, B

ali. H
e has 

p
articip

ated
 in several g

ro
up

 exhib
itio

ns includ
ing

 internatio
nal g

ro
up

 show
s in M

alaysia, G
erm

any, 
N

etherland
s, and

 the U
nited

 K
ing

d
o

m
.

K
E

M
A

L E
Z

E
D

IN
E

1978 • Yo
g

yakarta

K
em

al E
zed

ine w
as b

o
rn o

n 1978 in Yo
g

yakarta, Ind
o

nesia and
 currently lives and

 w
o

rks in B
ali. H

e 
stud

ied
 fine art and

 d
esig

n fro
m

 B
and

ung
 Institute of Techno

lo
g

y, B
and

ung
 fro

m
 1997-20

0
4. K

em
al 

ad
ap

ts Ind
o

nesian trad
itio

nal techniq
ues and

 B
alinese sacred

 d
raw

ing
s co

m
b

ining
 them

 into
 a surreal 

co
ntem

p
o

rary co
m

p
o

sitio
ns. H

is recent exhib
itio

ns includ
e B

alinese G
rap

hic A
rt: P

ainting
 and

 D
raw

ing
, 

Lang
g

eng
 A

rt Fo
und

atio
n, Yo

g
yakarta (20

16
) and

 B
alinese G

rap
hic A

rt II: P
ainting

 and
 D

raw
ing

, 
E

d
w

in G
allery, A

rtS
tag

e, Jakarta (20
16

). K
em

al has p
articip

ated
 in several g

ro
up

 exhib
itio

ns includ
ing

 
internatio

nal show
s in A

ustralia, Jap
an, P

hilip
p

ines, S
ing

ap
o

re, Taiw
an, and

 the U
nited

 S
tates.
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W
A

YA
N

 U
PA

D
A

N
A

1983 • B
ali

W
ayan U

p
ad

ana w
as b

o
rn o

n 1983 in B
ali, Ind

o
nesia w

here he currently lives and
 w

o
rks. H

e received
 a 

B
achelo

r of F
ine A

rt in 20
0

8 fro
m

 Ind
o

nesia A
rt Institute, Yo

g
yakarta. T

hro
ug

h his sculp
tures, U

p
ad

ana 
reflects o

n the so
cial chang

es and
 its effect o

n the sp
iritual and

 relig
io

us values and
 no

rm
s in the 

B
alinese so

ciety. H
is recent so

lo
 exhib

itio
ns includ

e M
em

o
ry, Frem

antle A
rts C

entre, W
estern A

ustralia 
(20

16
) and

 H
o

m
e, B

entara B
ud

aya, Yo
g

yakarta (20
14). U

p
ad

ana has b
een exhib

iting
 since 20

0
2 

p
articip

ating
 in a num

b
er of g

ro
up

 exhib
itio

ns includ
ing

 B
ali R

eturn E
co

no
m

y, Frem
antle A

rt C
entre, 

W
estern A

ustralia. H
e w

as also
 a finalist fo

r several art aw
ard

s includ
ing

 B
and

ung
 C

o
ntem

p
o

rary A
rt 

A
w

ard
 (20

13 and
 20

11) and
 U

O
B

 A
rt A

w
ard

s (20
11).

S
LIN

A
T

1982 • B
ali

S
linat (S

illy in A
rt) currently lives and

 w
o

rks. H
e received

 a B
achelo

r of F
ine A

rt fro
m

 the Ind
o

nesia 
A

rt Institute, D
enp

asar, B
ali. S

linat creates p
ow

erful p
ieces w

ith sp
ray p

aint and
 p

aste up
s o

n the 
streets of Ind

o
nesia. H

is m
o

st d
istinctive creatio

ns includ
e everyd

ay B
alinese p

eo
p

le d
o

nning
 b

lack 
g

as m
asks p

resenting
 a d

ark and
 o

m
ino

us im
p

ressio
n to

 the everyd
ay living

. H
e has p

articip
ated

 in 
g

ro
up

 exhib
itio

ns and
 events since 20

0
1 and

 his recent 20
16

 g
ro

up
 exhib

itio
ns and

 events includ
e 

Tro
p

ica Festival – B
ali S

treet A
rt Festival, B

ali, C
usto

m
 W

ar 20
16

, D
esa B

ud
aya K

erelang
u, B

ali, M
ercy 

M
achines, O

D
D

, B
ali, E

at S
p

ray Love, D
o

nkey S
kate P

ark, B
ali, and

 G
row

 Festival, M
aha A

rt G
allery, 

B
ali.

V
A

LA
S

A
R

A
1983 • B

ali

V
alasara w

as b
o

rn o
n 1983 in B

ali, Ind
o

nesia w
here he currently lives and

 w
o

rks. H
e received

 a 
B

achelo
r of F

ine A
rt in 20

0
2 fro

m
 the Ind

o
nesia A

rt Institute, Yo
g

yakarta. V
alasara co

m
b

ines his talents 
in sculp

ture and
 p

ainting
 and

 b
reaks the co

nventio
ns of p

ainting
 exp

erim
enting

 o
n the canvas itself 

creating
 a 3D

 effect in his creatio
ns. H

is recent so
lo

 exhib
itio

ns includ
e P

laying
 B

alinese p
resented

 b
y 

E
q

uato
r A

rt P
ro

jects at A
rt S

tag
e S

ing
ap

o
re (20

16
); Lukisan Lukisan, A

rt: 1, S
ing

ap
o

re (20
15); A

rt C
entral, 

H
o

ng
 K

o
ng

 (20
15). H

e has p
articip

ated
 in several g

ro
up

 show
s since 20

0
2 includ

ing
 internatio

nal 
exhib

itio
ns in H

o
ng

 K
o

ng
, K

o
rea, P

hilip
p

ines, and
 S

ing
ap

o
re.
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A
know

led
g

em
ent

P
ro

ject 11 w
o

uld
 like to

 thank the fo
llow

ing
 fo

r their ind
isp

ensab
le co

ntrib
utio

ns to
 this exhib

itio
n : 

A
ll the artists, the team

 fro
m

 M
ulticultural A

rts V
icto

ria nam
ely Jill M

o
rg

an, M
eg

 Larkin, Freyja 
M

acfarlane, and
 B

ianca W
inata, the team

 fro
m

 Fo
rtyfived

ow
nstairs, D

r. E
d

w
in Jurriens fro

m
 the 

U
niversity of M

elb
o

urne, G
arud

a A
irlines, the curato

rs M
ara S

iso
n and

 A
rm

y, and
 R

esika T
iko

alu.

Fro
nt e

nd
p

ap
e

r D
etail of W

ayan U
p

ad
ana, “G

lo
b

alisatio
n E

up
ho

ria” • 20
10

 
P

ag
e

 5 D
etail of M

. Yo
eso

ef O
lla, “Let’s P

lay S
eries #

1” • 20
16

 
P

ag
e

 8
 (sp

re
ad

) D
etail of S

linat, “Iro
nic Ico

nic Island
” • 20

16
 

P
ag

e
 15 D

etail of C
itra S

astm
ita, “M

ea V
ulva, M

axim
a V

ulva” • 20
16

 • P
hoto

 co
urtesy of K

etem
u P

ro
ject S

p
ace

P
ag

e
 74 (sp

re
ad

) D
etail of S

linat, “Iro
nic Ico

nic Island
” • 20

16
 

B
ack e

nd
p

ap
e

r D
etail of S

linat, “Iro
nic Ico

nic Island
” • 20

16
 






